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Brightside Publishing produce free, uplifting print
magazines which showcase the bright side of towns
and cities in Kent.

Our magazines are packed with features covering

art and culture, music, business, food and drink,
homes and interiors, local people, community issues
and much more. They are also award-winning: in
2024 four of Brightside Publishing’s magazines were
awarded Kent Magazine of the Year at the Kent Press
and Broadcast Awards. Brightside Publishing was also
awarded the Kent Voices Award for featuring diverse
and inclusive content and giving a voice to a wide
variety of people and businesses in East Kent.

Our roots are in Margate where we launched our
first magazine, the Margate Mercxury, in 2016.

Since then we have launched six further titles, for
Ramsgate, Broadstairs, Whitstable, Deal, Folkestone
and Canterbury. Each magazine is led by an editor
who lives locally and is passionate about their town,
commissioning locals to write about what matters

to locals. Our core team are all local, designers,
distributors and social media managers.

Our magazines are independent and unbiased in their
content. We are also regulated by IMPRESS.
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The Folkestone Foghorn
is a quarterly print
magazine about the seaside
town of Folkestone in Kent.
The magazine, which was
launched in July 2022,
features a range of stories
covering art and culture,
music, food and drink, local
people and much more.

Simon Richmond
EDITOR

Simon is a freelance writer,

photographer, podcaster and public

speaker with over 30 years’ experience of
researching and writing travel guidebooks,
magazine features and news. He’s worked regularly
for publications including Lonely Planet, Rough
Guides, National Geographic and Time Out, as well
as for newspapers such as the Independent and the
Guardian. He’s called Folkestone home since 2015.

simon@brightsidepublishing.com

Amber Vellacott

SOCIAL MEDIA
MANAGER

Amber is passionate about
helping Folkestone businesses
improve their digital presence and as

well as working full time as Marketing & Social Media

Manager for an art brokerage, also volunteers as
Social Media Manager for the Folkestone branch of
Cats Protection!

Jen Brammer
MANAGING DIRECTOR

Having led advertising teams in national
and local publications for 20 years, Jen
joined Clare to work on the Margate Mercury
in November 2017, having moved to Margate
earlier that year. The natural next step was
to expand the brand across Thanet as a
team, and now further along the East Kent
coast. When not working on the magazines
Jen can be found playing netball with
friends or swimming in the tidal pool.

jen@brightsidepublishing.com
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FOOD & DRINK

Our food and drink pages feature
the latest food news for the town,
as well as more in-depth features
on local culinary business owners
and entrepreneurs, such as
Terlingham Vineyard and the
best places to find vegan food in
Folkestone. We also run news
about newly-opened places to eat,

drink and shop.
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AN ENGLISH
CHANNEL
WINERY

wrlter

Zeren Wilson

Images courlesy of
Terlinglam Vinepard

Teringham Vineyard is a tiny winery

in Folkestone with big ambitions: our

food and wine writer discovers how

they are making waves with grapes
grown beside the sea

innirmg b theehiea ol e vipeyard
at Teringham in Hawkinge with
eo-mwner Jackie Wilks, laoking
ourt and over the vines, | can see
thesparkle and shimmer of the English
Channd - jt's the kind of smanning vista
that malkes winemakers around the
world po dewy-eyed.
“Theamaing wanm wearher we had
this year was perfect for the grapes, they
Bowe a it of sunl W were hucky thatour
sca broczes protocted s from the worst
of the heat that built up mom inland as
widl,” Jackie tells me
I1's almost hard tobellews that you
can besiming in thisspot withinen

minutes of having stepped off the trainat

Folkestore Central

Crriginally from South Adrica, Graham

and Lorna Willks movied 1o the UK in

Joweirmervenion ethos, eschewing the
useof arificial pesticides, fertilisers or
herbicides. Graham swifily enrolled
at Flumpton Agriculural College, the
opwinemaking school in the UK,
while Lomna’s experbence minning a
Inndscaping business in South Africa
was the perfect backaground for her love
of tending the vires by hand during
the growing season. In 2018 their thres
daughters, Ashleigh, Carolineand
Jackie, jpined the business, and arc the
driving foren behind the wine tastings
At The vineyard and an events business,
Waturally Terlingham

What sets Terlingham apan is
that they farm their tiny four acms
using organic methods. This imwlves
eultivating and maruring the nataral
ecosystem of growth between the vines,

which may harm the vines,

It's this methodology tharenables
them i nasimg synthetic pesticid:
i provvirg biodiversity, soil health,
and general vineyard vigour = thesa
“benaficial arthropods™ are likea
highway pateol protecting the vines,

“We fael very privileged vobe able to
farm in the way that we do, without the
chemicals and as eco-friendly as we
can,” says Jackis,

While the grapes are grown right
where it all started, demand has
canainly bean outstripping supply,
meaning that they will be locking to
expand their production by working
witty Fruit from other tusted growers,
Jackie tells me. Another sign of their
growing ambition is the facr they

now have the wines made at a nearby
comtract winemaking facility, Defined
‘Wine inthe village of Bridge, who alse
e wine for around thirty wineries.

Outsourcing the significant costs of
hiaving & suitable working wineny that
can oope with the day-to-day demancis
of making wine = everything from
temperaturecontrol to bording, labelling
and distributbon - means the family
can concentrate of the first rule of good
wine: yeu must have great quality grapes
to make great wire. All that hard work in
thevineyard and working 1o create the
necessary environment for superb fruit
1o grow, i5 whire it all begins,

The vislon for the business has
kicked on another kevel with many
naticnal press mentione - their sparkling
white 2019 featunngon the RECs
Satrekry Kirchen Live - and the launch
wl Terlingham Bacchus Dy Gin,
made using lecally sourced botanicals
inshuding thubarb and nettle, andtheis
o wine made from the Hacchus
varkeal, ina collaboration with Rebel
Dhistilbers, Fovbes Mugueine recenily
mientioned it in s lst of “Wodld's Bas
4 New Gins” - not bad going for 2 small
Family wineny by The sea.

When we consicdey thar cosstal
vinwysrds are sought after in the finest
wine growing regions around the world,
from California and Stellenbosch in

South Africa, tosites in Margaret Kiver in
. and in Skelly, Terlingham really
e very special spot for growing
ntastic fruit, Grapes enjoy the cosling
Iinfluence of the sea breezes, helpingto
rerain acidany and give them a rest from
the warm days of the growing season as
harves: approaches,

The end of Seprember and beginning
of October is the cranch time for
vineyands in the UK, when the critcal
decistons of when o stam picking begin,
«choosing the optimmum time when the
flanrours and fruite sugars are “popping”
yet enough acidioy remakns to retain
freshness. Irs a yearly jgpling act that
s absolutely dependenton how the
growing season has progressed,

“Wewere vary happy with what we
ar, " says Jackie, *We
finished our pick this
weekend (30 Sepiember) with the wann
weather meaning that we got to harvest
about two weeks earlier than usual,

1% alasays a bir ceary in the lead up 1o
harvest: we test the grapes every day

s0 that we pick just at the right
when the sugars and acids get o the
perfieat levels for the types of wine we are
Iaaking fo make

[ ask Jackle [fany mher winerias
around the workd are currently inspining
them. “Atthe moment, were neally
exzited by some of the developmenis
in natural, sustairable farming com ing
outof Spain,” she says. “There are over
# theusand crganic vineyards and
wineried in Spain, and one of the moat
inceresting is Manada™

As a food writer I'm alweys thinking
abour foad and wine comibinations, and
arm keen to hear what the Wilks family
enjoy-cazing with their wines. "Our
wines are very versatile, particularly
thesparkling winasas the high acidiny
ardd eshress ae s great complement
tora wide range of foods." says Jackie.
“Cheese is always a winner, and we.
would recommend some lovaly creamsy
options sich as a brie or goats” cheese”

*Our newest relense is our 2021
chardonmay, a very lightly caked,
madern '‘Chablis-style” Chardonnay.

2007, with no prior wine-makingor such as owers and grasses, encouraging It pairs ma!}'wu-l'_ut-i[h seafond dishes
m farming expencnee, They purchased the notural peodaters - spaders, based on shellfish like crab, lobster,
I:‘-“I'"" v:‘ll Tedingham in 3611 with avision for millipedes, centipedes and other insects su'f.‘lrlnipall;inmlsu:{s. B«:ln‘? w‘;—luu: i]u
ATHTIAL . . i A A = sea, we've always got a log of lovel
FIE & MASH the project that would encompass a. of poceniially damaging vineyard pesis, iy !':sl-:l' BO ¥

As | gaze aceoss the vines and soe
the sunshinedappling the vine leaves,

i gentlke bresge in the alr and spot the
Hurter of & bunerfly, it's ensy 1o imagine
that cwning a winery may well be Bving
the dream, making all the hand work
worth the effor.

“In'san amazing lilfetyle,” says Jackie,
“We're so gratefisl to be able to be active
and catdoars, Cne of the best parts is
petting o mees so many lovely kaesl folk
through our wine tastings. We've made
a Jot of very good lierncds over the years,
wrid we've had sa misch suppert from the
wenderful Folkestona community”

ferdinghaomvineyoerd.couk
@terlingham_vineyard




COMMUNITY

We love to highlight the people
making a positive difference to
the town. For instance, we got the
scoop from project insiders on how
Folkestone became home to the
world’s first multi-storey skatepark.

10 communNITY

Skating towards
regeneration:
the inside story
of F51

FOLKESTONE FOCHORN

Writer
Simon Richmond

Fhelography
Hufton + Crow

What does it take to
create the world's first
multi-storey skate park?
Those involved in F51's
development share how
it all came together

‘ ‘ Roger calls me up and says, ‘Guy,
I'm thinking about buying thi=
ailelingg o whe top of Tontine
Strewt 1 said, "Ch, the old bingo

hall’ He said, What do you think we
should dowith it? Tt was derelict. so1
sabd, "Err ... knock it down? And he
s, "OK, Let's put up a car park™

That initial comversation betweern
busincssman and philanthropdst Sir
Roger De Haan and Guy Holloway,
the Hythe -based architect who has
beeen his key architectural eollaborator
on a range of Folkestone revival projects,
happened back in 2013, Wins years
lares tha hypochetical car park s long
Forgoeeen, replaced with a unigque triple:
decker skine: park, the wallest climbing
wiall in England’s south-east and a new
home for Folkestone Amareur Bosing
Club, Lowded as a game-changing
phece of archivscrure, it i, according to
Fodlaway, a key piece i of the figsmw
ol De Haan's goal of “generational
regeneration” for Folkestons.

Hovwaerver, the reazon why Folkestons
has the woarkds first multi-storey skate
park poes back further than 2013, and 1o
a group ol dedicated incal boarders and
BMXers. Onie of them was Alex Froat, 25,
now a project officer for 1951, "Growing up
a4 0 skater, we hadd the spons centre skate
park.” secalls Frost, referring to wooden
s thar were once at the Folkestone
Spans Centre near Radnor Park

When that park was disbanded as the
ramps potted away, Abacand the Jocal
skate crew moved on (o ancther skate
park at the Shed. However, the Shed was
on Land set ta be redeveloped as part of
e Haan's grand plan for Folkestones
seafront. In 3017 3 campaign was
launched 1o save the Shed, which
Brought the town's skater communin
Inite D Haan's sights

Hollaway continues: "Roger said
theres this skate park down on the ssa
frong ... we're gaing 1o necd 1o move them
semewhere. Wiry den’t you think about
e you could integrate the car park with
the shate park.” The architect went off
and did research and some shetches. "My
plan was w pant the skate park on the rool
and the cars underneath,” sys Hollaway.,

De Haan liked the plan but thought
the car park pan of it was "boring™. Cver
abont aix months, the conoeps changed
soradically that the car park was divched

FOLKESTONE FOGHORN

in favourr of & malti-dayersd skate park
with space fora climbing wall and a
being chub, “We wantsd 16 creats i
hub for adrenaline sports, activities
that you could enter into by yourself,
and it didn’t mater what level you
were,” says Hollwamy.

‘When the initial drwwings of hia
“harpsichord building of function™
ware made publicly available, the
response was instant and far-reaching.
with poople from rapper MO Hammer
to skateboarding lepend Tomy Hawk
expressing their interest and approval
However, coming upwith acool concept
iz one thing: making it a renlity s
anather thing entirely.

“Creative thinking was required at all
stages of the project, not just in design
‘but also in constrection methodology,”
says architect Annabel Sawyer, & key
member ef Holloway's design team.
Haollaway admits “the engineering of
|F51] was crazy... nobody had ever done
this before. We wanied 1o put 4 concrete
bowl up in the air. And we wanied @
wall underneath it.”

Te achieve the seemingly impessible,
Hollaway brought in specialist skate
park desigmers Maversck for know-how
on ihe conerete bowl floor; Camblan
foe the timber skatlng Dooss: and
structural enginecrs Ramboll UK wo help
design the composite concrete and the
cantilevers needed Lo support the bowls.

In the ariginal concept. F51 was going
to be open-sided, but the experts pointed
out the impact this would have on its
useabdlity. Hollaway realised it “might
only rain for half an hour, but then
you're buggersd for the rest ol the day.”
with wet lloors inside, 5o the declsion
was taken 1o shrewd the bullding,

Thee myent chinllenge was souscling the
bt muonerial for thar Fagade. "I made
up of guer 4oocrushed aluminium
cassettes and every single cassette is
dlifferent,” points out Hollaway, “We
had o muake & toling maching, which
erushes each panel, and then they ane
dipped and anodised to stop them
mesting.”

Large panecls of glazing to provide
elevated views were not an option. *IF
a skatebeard i= Mlying through the air.
it might smash imao the glass.” says
Haollaway. The fagade’s small windows
have rope net stretched across them
and ave uriangulared so they're smaller
ot the borom wheee a catapulied
skavsboard i@ moe likely v hit, Theee
was absothe need o controf light inside
the bulding, "The worss thing ks tha
your'ne skating and sudden iy you're
blinded by sunlight,” notes Haollaaay:

Jorcian Mann from the Sports st
[ae b started warking on the skae
park in 207, "] knew there was this
craze and hype over it ba there were
abrvious delays alang the way, It was sad
and frustrating.” says Mann referring ro

® Artwar by Mr Soodie Siman B hmend
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the spanner that Covid chucked in
the Forworks, But both she and
Froat agres that the pandemic alss
provided an oppormunicy.

"It was a blessing in disgulse, bacause
while F51 is anamazing. unique idea
what it's such a unigque idea, | think a oy
of people didn’t trust it. Wi had wbuild
thuat trust and show that we caned about
thie community to male it s successiul
as we wanted it to be,” says Frost.

“The delay gave us mon: time to train
people as skateboard coaches,” adds
Mann."We ran a skateboard festival
dioam at the Harbour drm called Pier
Pressure. In the first year it had about
156 people atterding ... in the second b

“It's absolutely
incredible - seeing
skateboarding
going from being
this counter-
cultural activity to
what it is now"

| L
e |
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ARTS & MUSIC

We love to feature a range of local
artists, musicians and makers in
the magazine. For instance, in our
summer 2022 issue we brought
together local artists Kate Knight
and Robert Buchanan for an
insightful chat about their careers
and the joys of drawing with biro.

W POLKTSTOPS IO
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Photographer

Simeon Richmond

Kicking off a series of
dialogues betweaen local
creatives are Kote Knight
and Robert Buchanan,
both of whom make
beautiful images with biro

CONVERSATIONS

FOLKESTOMNE FOGHORN

BE TVWEEN CREATIVES

e Fagheorn brought Kate and

Roben together at Kate's studio

on Tontine Street o chat about

their antistic roots, swap notes
about their creative practices and
“geek out” about paper stock,

Kote: How did yeu come to art?

Rob: I've been a professional anis

for about v years, Before that T was
aski instrector . Dot 1 snapped my
Achilles heel in France in February
2020. 1 came back to the UK for rehab,
then cofanavirus kicked off and tha
ket me here

Kate: What inspired you then o pick
ups the pen?

Rob: [was always ntoart asa kid,
went o art college for a year, but was
very avware of the fact that [ wasnt an
academic, The ski industry taught

e not 1o compromise on what [ wang
to do ... Skiing was my passion for 14
years, but prios io that art was. [was
stuck living with my parents for the first
tirne in my sdult life, so T just started
drawing, posted a couple of things upon
Facebook = pet portrains and souff ke
rhsan = and got positive responses and a
ooy corrumel ssfoeys, Tt kind of =ocwhallad
from there.

Kate: Similar wyou, Teome from Hkea
plysical background, When T'was thres,
Istaned dance classes. [ went off 1o
damce sehasl in London when [ was v
and trainad tobe a balle dancer. Thada

bt e a hard ume at school, bullying and
stuff like that ... I worked really hard at
dance because | saw that as my cscape
From school life. When [ didn't have
thas te fight up against, [ didn’t have 1o
dance az hard. My passion for it started
towane.

My boyfriend at the time took me
o my firss ever gallery at 19, I was the
Navional Gallery and as soon as 1 saw
the paintings, T theught, this s wha 1
wanil o be. T wiant 1o be a painter. [ was
e with so much awe and inspiration,
1wyt back o vy muem and diad said,
e up dance, And they were like,
e ot - youy have towork for a year
Haorneszly, it wiss the best year,
bz 1 just knew [ didn't want o dance. I'd
fast get tha passion far are and that was
it- hooked
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Reob: I think it was the sight thing to do,
theugh ... You got it out of your system.

Kale: Dance was a long journey. [f'sa

lot of your childhood spent being really
disciplined and that's what you need for
art.Iiyou want to be a successful artist,
yerive got 12 have dedication, create
every day. You've got to put that work in.
It's the ritual ms well, the exercise that's
really imporant .. Is not easy = it's feas
and famine, sometimes

Rk Like all the crops die over winer

e spring voure rving 10 get
everyThing together

il

Kaahe: Mo did youn end up in Follestone?

Rab: When [ came back ta the UK from
skl instructing, 1 moved in with my
parents in Listlestane, [ didn't really
know anyone there, Met my girlfriend
on adatingapp ... She was living in
Folkestone and was pan of the Creative
Quaarter already. [ didn't even know

the Creative Quarter existed! There's
litezally nowhere better for a young
artisiz to find themselves than ina
really great creative community,

Kale: 1t 2 good ployground to test out
things without being overly expesed ..
You can make quite o Jou of mistakes,
and still get away witd it as well,

Robe: Tt wiss oy first vime selling miy
work. [ really knew nothing about ar
apar from the frer thae [ liked drawing
with peneil T hadn't even staried

with biro at thar poine. So b was very
experimenial for me.

What son of materials do vou use?

Kale: I'm a real alchemisi .. [ love
making things [rom scratch. [t poes
back to eraft and women in craft. and
how a woman who can make things
is empowered and has an income. [
stared using biros because [ wanted 1o
practise my ciching skills. The biro'sa
fine point, you can cross hatch with it
People keok at my work and say “Thats
bire?” Ard they're astounded, That's
part of it ... How you take this gritty
like svedium ard transfoem i IUs Hike
carbon, Ir's dark, it gets sticky . s like
a mzgleal warnd, what you dowith i
It's a real labour of love a5 well,
because it's really taxing onthe arm,
Irs a very rvecd !

process, knowing iff you p
under that colour, this w

YYou also get
those nice
surpgises where

you didn’t think that
colour was going 1o
happen ... Butit's harder
with biro becauss you
cant really make mistakes.

Rob: It's unforgiving, With

graphize and charcoal, you can

it on the page. You can move it amuned
You can Jit i aep, You car
with Rira But .., e
unforgiving, youre
with everything that you do. 1 can see
it evodve as T dodng the pletee and
you'll see sectbons come along and
youy start 1o feel really poad abaur it
Whereas with graphite and charcaal,
1 always pothrough a rollerconster

of emations - ane minute | hate i,
one minute | love it

Kale: I1's because they're mediums that
won't behave themeelves, Biro is such a
tight process. [t behaves itself. You know
where it's going to ga. The only thing
that's filing it is you.

Why are you drawn teanimals?

Rob: [ grew up with two pet cats

and [ love catz. And I've abways been
wery aware of our relatonship with
animals, We don't really treat them
ag equal inhabiants of our planet.
Wi use them as a resauree, really.
When I think of 8 piece that [ want o
do, | pick a subject and portray them
kr as much of their pavaeral beauty
possible by petting i
poasibie. The conseny
be overwlelming for a kot of people if
youl're shoving it down their throat. A
loe of peogle are awareof i, but they
constantly need 10 be reminded of how
compassionate some of these animals
can be and how buman-ike

Kabe: T started 1o paint an animal
becnuse it was a representation of my
dad’s last breath. 1 painted this dying
bull. It was life-size, inoil, on a massive
oval canvas. And it was the idea of that

y
silem strength that had gone out of
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our lives, You didn't realise how strong
that person was until they're no longer
poesent, So [ started to use animals as

& stand-in for that emotiona] comen
and then it became =il life, more Duteh
style, because they're dead animals. But
deach doesnt tend to sell .. 50 L made
the animals alive and [ started to paint
birds and clouded leepards ... They've
ot the moss beanriful pattesn on them, 1
lowe the challenge of that patern. Their
Drces are so sculprural as well. And
whdoesn't keve drowing a lowes? It's
e el abundance.
Ane then you've pothe linle squirrel
moaikeys ... They're st mischievoes
and fantastic wdmw with theirlatle
wispre aars.

Rob: Butterflies ns well

Kate: Yes mymph butterilies ... And

a lintle caterpillar that is just pecking
areund the frame. There's also
showmanship, | think, o what we both
s, because with this sor of work you're
showing off ... It's like performing.

Rob: Exactly. [ was never academic, but
in art lezsona | felt like [ was the top of
the elass. You feel like you're performing
when you're drawing a picture, but you
o't warn 1 show anyone until ivs done
and youlre proud of it

Raob: S0 whint on the horizon for vou?

Kate: I'm g 0 sl o seven
femalea relly mdmive, called
O Gossipand the Glameoar a1 the
Tenschbase Gallery in Seprember, I's
about reappropriation of those words,
because back inthe day, possip was

a group of women wha would come
together and they would learmn each
other's crafts. Glamour is an old Scottish
word and it was aspeil that could be
cast to make something look ugly or
beautiful.

What are you up w!

Rob: I'm taking over o twe level space
on Tontine St and starting a gallery ...
1'want to support local artiss and craft
makers, There's & ot of pop-up spaces,
which is fantastic, but there's no big
galleries in Folkestone where yourng
anists, lke mysell, can have a plavform
1o sell thels work.

kateknightartist.com
kateknightlilusiration.com
‘@kateknightpainter
rbvisuals.couk
@r.buchanan.art
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Half page £270 £240 £225 £210 £190 £175 £160
Quarter page | £150 £135 £125 £110 £100 £95 £90

* A £20 premium will be charged for all summer issues due to a higher distribution

Publishing dates

ISSUES PUBLICATION DEADLINE TO ARTWORK DISTRIBUTION
2026 DATE BOOK DEADLINE

FF Winter/ 29 January 18 December 8 January 7000

Spring

FF Spring 16 April 19 March 26 March 7000

FF Summer 16 July 18 June 25 June 8000

FF Autumn 15 October 17 September | 24 September | 7000

“It can usually be difficult
to understand how well
advertising works, so
when clients say they saw
my ad in the Ramsgate
Recorder, it’s great to know
it’s working.”

HANNAH RZYSKO

LIFE COACH AND
YOGA THERAPIST

Ramsgate Recorder

Testimonials

“I placed a quarter page
in the winter issue of the
Margate Mercury for my
new business offering
swimming lessons. The
magazine has been out for
just three days and I have
already had two enquiries,
so that’s such a good start.
It’s often difficult to track
advertising response,
especially with print,

but this is absolute proof
that the Margate Mercury
delivers.”

RAE SIMS, RISING TIDE

Margate Mercury

“Our first advert in the
Margate Mercury was in
the spring of 2018 and we
haven’t looked back. While
so many print publications
have sadly fallen by the
wayside, the Mercury
continues to be a shining
example of what’s possible
in terms of editorial,
photography and purpose.
We have had work through
our advert but our main
reason for advertising is to
show our support for the
Mercury and the manner
in which it draws our local
community together.”

IAN PRISTON,
BOYS & MAUGHAN

Marvrgate Mercury

Contact

A big shout out to
@folkestonefoghorn. I
have just got a commission
from a visitor to Folkestone
who picked up a magazine
in @chaoscards and was
inspired by my plaques

on The Old High Street
Folkestone article, and
wants to mirror it in his
North London street.
Super excited to be doing
this. It will form a history
trail walk to talk about

the towns heritage and
business's 100 years ago.

SIMON WARRREN,
HERE BEFORE US

Folkestone Foghorn

Jen Brammer | jen@brightsidepublishing.com | 07900588475
Sophie Batchelor | sophie@brightsidepublishing.com | 07534410401

BRIGHTSIDEPUBLISHING.COM

Lt DALF

@folkestonefoghorn


http://brightsidepublishing.com

